Theory of Music Grade 6 TRINITY
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Your full name (as on appointment slip). Please use BLOCK CAPITALS.

Your signature Registration number

Centre

Instructions to Candidates

1. The time allowed for answering this paper is three (3) hours.

2. Fillin your name and the registration number printed on your appointment slip in the appropriate
spaces on this paper, and on any other sheets that you use.

3. Do not open this paper until you are told to do so.

4. This paper contains seven (7) sections and you should answer all of them.

5. Read each question carefully before answering it. Your answers must be written legibly in the
spaces provided.

6. You are reminded that you are bound by the regulations for written examinations displayed at the
examination centre and listed on page 4 of the current edition of the written examinations syllabus.
In particular, you are reminded that you are not allowed to bring books, music or papers into the
examination room. Bags must be left at the back of the room under the supervision of the invigilator.

7. If you leave the examination room you will not be allowed to return.
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Grade 6

Section 1 (10 marks)
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Write the time signature that shows four minim beats in a bar.

Write one irregular time signature.

Which major key is enharmonically equivalent to F# major?

use only

Which note is the tonic of the minor key shown by this key signature?

Which note is the supertonic of the major key shown by this key signature?
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Write a guitar chord symbol to show an augmented chord on C.

Write the figured bass for a triad in second inversion.

Write the note names of the notes in a diminished 7th chord on A. Use the correct spelling.

Name this interval as a compound interval:
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110  What is an Bourrée?
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Section 2 (15 marks)

Write the following one-octave scale and arpeggio in a rhythm to fit the given time signature.
Use key signatures.

21 B major scale, ascending then descending. Use rests between some degrees of the scale.
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2.2 C# minor arpeggio ascending then descending

2.3 Transpose this melody so that an alto saxophone in Eb will be able to play it at the same pitch as
the following notes. Use a key signature.

Traditional (German)
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Boxes for

Section 3 (15 markS) examiner's

use only

31  Write an 8-bar melody for bassoon using notes from E pentatonic minor scale. Do not use a
key signature but write in any necessary accidentals. You may use the following as a start if

you wish: Andante
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Section 4 (15 marks)

41 Hereis achord progression. Make a harmonic sequence by repeating it one note lower each
time to complete the phrase.
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Section 5 (10 marks)

51 Using crotchets, write out 4-part chords for SATB using the chords shown by the Roman
numerals. Double the root in each case except where the chord is a 7th chord.
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(Eb major) vii dim’ (F# minor) Vb’

Section 6 (15 marks)

6.1  Label the chords of this phrase with Roman numerals below the stave and chord symbols above
and complete it with an appropriate cadence.

Wesley
Melody from Praxis Pietatis Melica
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Section 7 (20 marks)

Look at the following movement and answer the questions on page 7.

m L hmn_l LDUUW *x B35
M | | | _XIX| fluyd IM Hm.ﬁﬁ .HM.EW
L Ui _ ol U i == = ol ol L T — :
'1 | 1] LIl . [ YER ~q s
oy ' YA  1AAI =
Lllg LIII 1] ol m | 1HEE
=y e . ;Y =
_ BT ET —] dif el 2 il
ol o g (IR [ YRAE =
o p JII g s
%‘ and MR un1 H i NIl T Tl =
A~ [ 1] | | | ] ~C ‘vlllv ‘—1
| S0 |l N ]
] S Q] | L 1
ik ] Il L} N 1] L el ‘ Y
& ﬁi . N Al g 1 o i
J. . Vil || "
L] N L] Wl i - o o
i H “Hil A ==
1] ] “TTe% AL fll IL L] L] L ~C
) , ) ol v
i R A ] A 1 O ISl
I\ i { YRAREE N TN
oL ) I ] ‘ wlll ol ol all A.r sl
L N H
| HEE II— i wll Llll ) Qlll i Hllx TTTe Llll 2
AL 9. ) II; L NN IIM s anII f_lll f._ll ] e
.ﬂl—,a “w | FI: T 'Y 1 slal
_— N N [ YEIR { YEIE — ] -~y N[ T
— CHEl N (18 L
S N (YRl e B
m 1M _ | = M 'Yinl ol
= »n.# | JAEL ol H Wm SH . JaEE
L | U
N L YIRS |
N _ AN 1] T ol Qll S o e A M
R < A A S
e C e ) O o T 2 o T ZC o T o - 2 e Ve, O ¢




May 2009 (A)

71
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710 Name the lower chromatic auxiliary note in bar 5.

In which form is this music composed?

Grade 6

Boxes for
examiner's
use only

In which key is Menuett I?

In which key is Menuett 117

Name one key through which the music travels back to the tonic in bars 9-20.

Bracket (1) an imperfect cadence in Menuett I.

Name four bars where there are both harmonic and melodic sequences.

Name the bars where there is a perfect cadence in C major.

Name three types of ornamentation that the composer uses to decorate the melody.

Look at bars 13 and 14. Which notes in these bars are not harmony notes?







